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YOAV BRENER

METRIC

The David Lopatie International
Conference Center

In the general theory of
relativity, a gravitational field
is (mathematically) described
by spacetime curvature, or, as
physicists call it, the “metric”.

According to this concept,

the metric describes a kind

of dynamic, continuous, and
complete fabric affected by the
association between spacetime
distortion and the sources of
energy and matter within it.

Yoav Brener attempts to convey
the visual perception of the
“metric”, the four-dimensional
fabric of the universe, through
large-scale two-dimensional
paintings. The combination

of dimensions and orders of
magnitude undergo a “visual
encryption” to colors and shapes.
The events in his “metric” are
proffered to the viewers’ thoughts
and imagination.
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ANNE BLAICH

DREAMS,

“Art is not what the artist sees,
but what the artist gets others

to see,” says Anne Blaich, of the
Max Planck Institute of Psychiatry
in Munich, Germany; and an

artist whose work incorporates
drawings and computerized image
processing. “Art offers a break
from one track of activity, enabling
us to focus on abstract thinking,
on dreams”.

Blaich uses ink drawings (dots,
spots) along with digital image
elements (pixels). She invariably
begins with a pencil drawing,

PIXELS, AND DOTS

followed by ink. Next, she scans
the finished ink drawing, and

at the third stage, she subjects
it to computerized processing.
The outcome is therefore

an amalgamation of several
techniques combined with each
other almost unrecognizably.
Born and raised in Bavaria,
Germany, she holds a PhD in
biology, and has also studied
illustration and photography.
Her artwork has been exhibited
in London, Florence, Barcelona,
Gothenburg, Sao Paulo, and more.
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OFER SHOMRON

THE GLORY OF THE SMALL THINGS
Stone Administration Building, Entrance floor

The banality of existence finds
vibrant expression and celebration
in Ofer Shomron's works. With the
humble means of brushes, paints,
and canvases, he challenges time
to stop momentarily, and attempts
to “frame”, at least in our memory,
fleeting daily moments that appear
insignificant in real time. Shomron
calls us to order and tries to
compel us to see and acknowledge
the deep significance of these
moments, which are unique,

never-to-return visitors in our lives.
Existence, according to Shomron,
depends on the human, even if
the human is not inside the
picture. In his “still life” paintings, it
is easy to sense the presence of
the person just around the corner,
who is looking at the painted
reality — and should probably also
be affected by it. As articulated

so well by Israeli poet Yaakov
Rotblit: “Without ‘to be or not to
be’, I justam”.
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The Artist Residency Program at the
Weizmann Institute of Science is supported
by the Braginsky Center for the Interface
between Science and the Humanities.

CHEN FLAMENBAUM

DEEP WATER /7 THE STUDIO

At the hands of sculptor Chen
Flamenbaum, the circular studio of
the Weizmann Institute of Science’s
artist residency program undergoes
a transformative shift, evolving into

a digestive system-like hub for the
entire Institute. Rather than ceramics
and easels, Flamenbaum introduces
laboratory tools, materials, and a
wealth of knowledge garnered from
interactions with the Institute’s
scientists and personnel.

“| ‘tear away’ standard objects from
their lab context,” Flamenbaum
explains, “giving them a new meaning
within the fantastical space | am
crafting. This space becomes a wild,
intuitive, and creative collage that
simultaneously retains strict order
and internal logic. The objects, akin
to words in an old song, are liberated
to create a new melody.

“Heaps of old Petri dishes
metamorphose into skyscrapers
within a future city. A picture of

a fly, captured through an electron
microscope, transforms into a luxury
garment gracing the red carpet.

A graph depicting global warming
emerges as the summer’s chart-
topping sensation, broadcast across

all channels. All these elements
coexist within this new space.

“In an earlier incarnation, during high
school, | was a geek. Immersed in
the ponds of physics, mathematics,
and computers, | hesitated to dive
into the lake of creativity. Upon
enrolling in art studies at Bezalel, |
initially believed | was abandoning
these realms to forge a new path
from scratch. But the deeper |
delved, sculpting various pieces, the
more | discovered how ‘scientific’
knowledge surges from inside, rising
to the surface, like small fungi on
the ground that hint at considerable
developments underground.”

Chen Flamenbaum is a sculptor
and teacher of sculpture born

in Mexico and raised in Tel Aviv.

He holds a bachelor’s degree,

with distinction, from the Bezalel
Academy of Arts and Design, and

a teaching certificate from The
Hebrew University of Jerusalem.

His works are displayed in

galleries and museums in Israel

and worldwide, and in various
collections. He has earned a
number of accolades, including the
America-Israel Cultural Foundation

Award and the Cooper-New York
Scholarship Award, and has served
as an assistant to artists like Ofer
Lellouche, Yael Frank, and Zohar
Gotesman.

Reflecting on his residency at the
Weizmann Institute of Science, he
remarks, “Being a ‘visitor’ is an ideal
position for an artist. Simultaneously
inside and outside, it offers a vast
and creative playground. During
the months | spent and worked at
the Institute, when | met numerous
scientists and researchers; | felt |
belonged. Though the conversations
were not entirely foreign, the sheer
abundance of knowledge within the
Institute consistently surprised me.
The passion and curiosity in the
researchers’ eyes captivated me,
leading me to feel at times that
what an artist does and what a
scientist does are, in essence, one

and the same.

“The lab showcased in this
installation is a wild studio, a

realm where a crazy artist hurls

big questions at the infinite. The
unknown expanse serves as fertile
ground for both artist and scientist,
with curiosity and passion propelling
both their journeys.

“This realization inspired the creation
of this installation—a celebration of
the Weizmann Institute. | dedicate

it to the wonderful and generous
researchers who hosted me and who
I met along the way. | wish us all that
art and science, together, will create
a world that is better, more colorful,
and more beautiful for all the benefit
of all human beings.”

The ceramic tiles shown were crafted
be Weizmann Institute employees
and scientists, in a master class led
by Chen Flamenbaum.
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The Artist Residency Program at the
Weizmann Institute of Science is supported
by the Braginsky Center for the Interface
between Science and the Humanities.

LIHI TURJEMAN

TOMORROW IS ANOTHER PRESENT

Lihi Turjeman reflects back upon
the future. She sees the reality of
our lives, here and now, as it may
be interpreted by archaeologists in
times ahead studying our own era.
Directed into the future, her gaze
then returns to us, to examine
what has endured, that which may
well be the core of our existence,
even as its significance eludes our
present understanding. In other

words, while viewed as a look back,

the exhibition’s point of departure
is the distant future, making the
“explored past” our present.

This practice is somewhat
reminiscent of Christopher
Columbus, who sailed westward
with the aim of reaching the east.
But rather than a nautical map,
Turjeman offers a cosmic
“wormhole” of sorts, ina map
constructed on the coordinates of
longitude, latitude, and depth,

along with those of the fourth
dimension - time. They emerge
from the opening of a shattered
urn, reassembled as part of that
futuristic archeological research.
This, more or less, is as far as the
information conveyed to us, the
spectators-passengers, goes; there
is no telling where lies the end of
the four-dimensional roadmap.
Born in Petah Tikva, Lihi Turjeman
lives and works in Tel Aviv and
Turin. She holds a bachelor’s
degree and a master’s degree in
art from Bezalel. Her works have
been featured in galleries and
museums in Israel, Italy, France,
and more, and have earned
recognition through various
accolades, including the Ministry
of Culture Award in Israel. She was
also selected for artist residency
programs in Paris, New York, and
Tel Aviv.

Clairvoyance
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maps / time maps / a clockwork mechanism
Archival pigment print, 2024
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maps / body maps / human skull

Archival pigment print, 2024
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maps / time maps / pendulum clock (trail) maps / time maps / alarm clock (two suns)
Archival pigment print, 2024 Archival pigment print, 2024
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maps / time maps / alarm clock (one sun) maps / time maps / wall clock (Matisse)
Archival pigment print, 2024 Archival pigment print, 2024
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The Artist Residency Program at the
Weizmann Institute of Science is supported
by the Braginsky Center for the Interface
between Science and the Humanities.

CARMI DROR

Carmi Dror’s artistic work
revolves around the practice of
mapping three-dimensional model

components, rooted in the realms
of animation, post-production, and
3D effects. The model is spread

as maps using a 3D software,
which dissects it into its individual
components - fragments that can
be independently manipulated and
enriched with textures and realistic
details. Although the resulting
maps appear indecipherable to
humans, the software retains the
ability to comprehend the model in
its entirety.

Dror’s creative process involves
disassembling the model

into minute parts and issuing
disruptive commands to the
software, exceeding its intended
functionality. Under her direction,
the original model loses control,
generating distorted images that
often exhibit similarity to scientific
visuals. In a way, she induces the
computer to forge a new language,

utilized to craft images detached
from the origins of the model that
was the work’s starting point. The
disruptive mapping of the model’'s
particles yields a secret language
seemingly comprehensible to the
computer alone. The exhibition
includes works created through
the disruption of various models:
Clocks, human skulls and bones,
and futuristic weapons sourced
from the realm of computer
games.

The visual aesthetics of Dror’s
maps bear resemblance to

illustrations portraying time travel.

Linear, chronological time gains
the ability to halt, leap forward,
reverse, or fragment.

Carmi Dror, a multidisciplinary
artist currently residing in Tel Aviv,
explores the intersections of art,
science, and technology, weaving
together images, computer
vision, and human perception

by practicing lens-based art and
digital spheres. She holds a BFA

degree in photography from the
Bezalel Academy of Art and Design,
Jerusalem, and the Cooper Union
School of Art in New York, and

her works are exhibited globally.
She also serves as a lecturer

specializing in digital art at Bezalel
Academy'’s Art Department. Her
exhibition Now with Noise, curated
by Yivsam Azgad, was showcased
at the Weizmann Institute’s David
Lopatie Conference Centre.

maps / disarmament / alien gun

Archival pigment print, 2024
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The Artist Residency Program at the
Weizmann Institute of Science is supported
by the Braginsky Center for the Interface
between Science and the Humanities.

LEE YANOR

SUSPENDED

The David Lopatie International
Conference Center

Lee Yanor places us in front of a
“delayed” video installation, an overly
enriched environment that invites us
to gaze directly and simultaneously at
wheat fields, the surface of the sea, a
full moon night, carpets of anemones,
light raindrops — and a human

body in motion. These scenes are
intertwined with images from the field
of science - from laboratories at the
Weizmann Institute of Science, primarily
in the area of brain research.

The installation, crafted from cut and
spread out still photographs printed
on strips of silk fabric, serves as a
canvas for a projected video film
accompanied by a constantly changing
soundtrack. This intricate presentation
poses a formidable challenge to
memory and perception. On one hand,
the redundancy and multi-layered
nature of the moving images demand
“divided attention”. On the other

hand, each detail within the entirety

resists compromise, striving to
extract from us the full capacity

of observation, analysis, and
understanding.

Addressing this rich redundancy
involves accepting that there is no
singular, sharp, and clear message.
Instead, with each repeated
viewing, new phenomena emerge,
offering fresh insights.

Lee Yanor, born in Haifa, holds a
bachelor’s degree in photography
from Bezalel and a master’s degree
in art from Paris 8 University.
Currently residing and working in
Tel Aviv, her works are exhibited

in galleries and museums in Israel
and around the world, earning

her several awards. Her artistic
portfolio encompasses abstract
and figurative images, through
which she “weaves” fragmented
narratives that take on subjective
associative meanings. The
amalgamation of materials and
technologies in her installations
grants her a unique and boundless
perspective, which is encapsulated
in a quote by Kazuo Ohno: "There
is no up, there is no down. Like
moving in an inner space, dancing
without moving.”
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The Artist Residency Program at the
Weizmann Institute of Science is supported
by the Braginsky Center for the Interface
between Science and the Humanities.

ART ON CAMPUS

WHERE SCIENCE MEETS ART

Contemporary conceptual art, much like
science, emerges from an inner seed,

an idea that sprouts in the mind of the
creators - scientists or artists. What
follows is a rigorous process of refining,
isolating, experimenting. Accuracy and
consistency are central tenets of both
worlds, which, not being very far removed
from each other, harbor shared concepts.

At the Weizmann Institute of Science, a
global leader in scientific research, art is
perceived as a complementary pursuit,
affording both scientists and artists an
elevated, more piercing, and accurate
vantage point. In other words, the synergy
that may ensue between the two worlds -
and vantage points — may further the
achievements of art and science in the
ongoing quest to understand the world
and our placein it.

On the basis of this perception, in recent
years, the Institute’s various work spaces
have hosted various art exhibitions -
primarily contemporary Israeli art.

Written & Edited by Yivsam Azgad
Design & Production Irit Sher
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