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DAFNA MORIYA

Depth / Stone Administration Building

Dafna Moriya explores reality
through vertical sections, each
revealing yet another unknown
aspect of the environment we
inhabit. The hierarchy of the
depths, or heights, is reminiscent
of our model of reality: The world
of living creatures, including
human beings, is unlike that of
dust particles and gas molecules
that compose the atmosphere;
and this is entirely different

from the world of microscopic
organisms and living cells that
make up tissues. At a greater
depth, an altogether different
picture is revealed, of molecules
that sustain cellular life. A deeper
focus will expose the atoms that
form the molecules, and further
down, the diver enters the realm
of the subatomic particles.
Similar vertical sections can

be pointed and created in the
world of thoughts, feelings,

and emotions. Dafna Moriya
begins her creative process

in this separation between

the vertical sections of reality,

be it material or mental.

But then, she immediately
collapses the differences

in depth, consolidating the
various pictures of reality into
one complete image, which
describes and encapsulates all
the states — internal or external,
material or mental.

The result is an image of a
dynamic existential storm, whose
various elements are engaged

in an incessant struggle over
place. In the painting, as in
reality, each element strives to
reproduce, to take control of
more resources, to reinforce and
realize its advantages, then grow
and “live forever.” Each element
of Moriya’s painting fights in

its own way, color, movement,
rhythm. Thus, the picture that we
see is a suspended image of a
particular situation in the dynamic
evolutionary battle between the
different factors that populate the
various depths. But in fact, reality
— whether material or mental -
has already moved on, leaving us,
the viewers, in our own private
inner journey.
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Tears / Sussman Family building for

Environmental Sciences

Cry as hard as you can. That’s the

furious message that Benni Efrat
sent us “from the future.” Efrat,
one of the pioneers of conceptual

art in Israel, learned about climate

warming in the 1970s, when

he exhibited at MIT and met
scientists there who exposed
him to the phenomenon. He was

shocked by the fact that the public

in Israel, the U.S and Europe

did not recognize the impending
disaster and failed to respond
with immediate emergency
measures, and he began to

send — via monumental works of
art — apocalyptic messages that
ostensibly came from the future,
when humanity had already
passed the point of no return and
was destined to be extinct from
the warming planet.

Fifty years later, Efrat’s “future”

is our present, and Ronit Keret
brings us face to face with a
visual message that echoes Benni
Efrat’s message and powerfully

strikes our consciousness. But
while Efrat observed climate
warming from a safe distance,

as the satellite flies, Ronit Keret
brings us into close contact with
a melting glacier, whose tears
should mix with ours, in our
immediate present, here and now,
when doubts about our ability to
prevent the impending tragedy
are mounting. Cry as hard as you
can, Keret says to us, because
the glaciers are already shedding
tears for you and your future. The
tears flow in channels that spring
from the melting, cracked, broken
glaciers, once naively thought of
as “permanently” frozen.

The site-specific installation
Keret created at the Building for
Environmental Sciences at the
Weizmann Institute of Science

— one of a series of monumental
installations she has exhibited in
recent years at various sites — is
entitled “Tears.” It is made of
Styrofoam pieces she cuts and

sculpts from packaging material
she collects from street corners.
The installation stretches over
an entire wall, next to the
building’s lobby, in an area
where the visitors are compelled
to look at the “tip of the iceberg”
at a relatively short distance,
which underlines the physical
size of the natural phenomenon,
along with the alarming fact that
the disaster looms close. The
immediate feeling is that the

collision is already unavoidable.
A sound system plays soft
creaking and breaking sounds
— an authentic recording of the
glaciers cracking and melting.
As we face the “Tears”
installation, the future, once
seemingly solid, transitions to a
different state and simply leaks
between our fingers. And we can
only shed some of our own
self-confidence and cry as hard
as we can.

ART ON CAMPUS
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MICHAL SERVADIOILAN
“On My Way” / Raoul and Graziella de Picciotto Building

for Scientific and Technical Support
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ALEXANDER KATAN-SCHMID

The Max and Lillian
Candiotty Building




Where Science Meets Art

Contemporary conceptual art, much
like science, emerges from an inner
seed, an idea that sprouts in the mind
of the creators - scientists or artists.
What follows is a rigorous process

of refining, isolating, experimenting.
Accuracy and consistency are central
tenets of both worlds, which, not
being very far removed from each
other, harbor shared concepts.

At the Weizmann Institute of Science,
a global leader in scientific research,
art is perceived as a complementary
pursuit, affording both scientists and
artists an elevated, more piercing,
and accurate vantage point. In

other words, the synergy that may
ensue between the two worlds - and
vantage points - may further the
achievements of art and science in
the ongoing quest to understand the
world and our place in it.

On the basis of this perception, in
recent years, the Institute’s various
------------------------------------------------------------------- work spaces have hosted various art
Edited by  Yivsam Azgad exhibitions - primarily contemporary
Graphic design  Irit Sher Israeli art.

Printing A.R. Printing
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