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ZOHDY QADRY

Stone Administration Building

Geometric structures found in a
kind of delicate balance — or not
far from it — have comprised the
works of Zohdy Qadry in recent
years. The straight lines, the
precise color surfaces create a
sense of “good order”; of being
able to predict what’s to come; of
a known and safe set of rules that
—if only we learn and apply them
properly — we can guarantee
ourselves a “good life”.

But within the apparent order
across most of the canvas,
hidden forces creep in whose
actions are evident here and
there, in hidden corners, at
the ends of the “melted” lines,
in fluidities that hint at threats
of destruction, and in spots of
color that reveal the truth that
we tried to sweep beneath the
surface, and which insist on
rising up and confronting us

with reality. Yet the direction in
Qadry’s works is not clear-cut: it
may be an existing order that is
being weakened and gone — but
it is also possible that it is a new
order, emerging and organizing
itself out of a state of uncertainty
and disorder.

Zohdy Qadry was born and
raised in Kfar Nahaf in the Galilee,
and studied art in St. Petersburg,
Russia. Today he lives and works
in Nefat. His creations maintain

a continuous connection with

the past, present — and future of
Arab society in Israel in particular,
and of the Palestinian people

in general. However, his work
also shows an attempt to free
himself from questions of identity
and belonging, and to focus on
universal and individual aspects
of his freedom as a person and
an artist.
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The artist, Irina Korina, who posed as a model for the
painting, with her painted image
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NATALIA ZOURABOVA

Here, Now
Stone Administration Building, Ground Floor

Natalia Zourabova, it seems,
brings “what’s there” to the
forefront. Skilled and elaborate
figurative painting, based

on observing people and
situations. This is reality as it
appears at a first, focused and
penetrating, glance.

Zourabova seems to halt her
gaze — and brush — at the outer
limits of the body, of buildings,
of trees. But a lingering
examination of the “situations”
on the canvas produces insights
and feelings that arise from
internal processes taking place
below the surface, below the
skin, below the plaster on

the wall, below plants’ green

epidermis. In short, it can be
said that Natalia Zourabova
paints the outside, and exposes
the inside.

Natalia Zourabova is a member
of the New Barbizon artists’
collective, which seeks to
express criticism and social
stance by painting from reality.
Her works are exhibited in
museums and galleries in Israel
and worldwide. She was born
in 1975 in Moscow, studied
painting from childhood, went on
to attend the Russian Academy,
and later, the University of the
Arts in Berlin. In 2004, she
immigrated to Israel and today
lives in Jaffa with her daughter.

Lesha Laifuaov
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SHALOM FLASH

Views

Raoul and Graziella de Picciotto Building
for Scientific and Technical Support, 1st floor

Shalom Flash focuses on
landscape and urban landscape
paintings, a movement that
emerged in the 17th century in the
Netherlands, and in the 18th and
19th centuries in other European
countries.

There are two types of landscape
paintings: Panoramic, which
present a comprehensive and
sweeping view of a certain area;
and anecdotal, or unique, which
show a specific point in space,
such as a narrow passageway

or an old house. Work on a
panoramic painting may take
several months. Flash: “The need
for similar light conditions dictates
a specific schedule, allowing no
more than two hours of work on
a painting per day.” An anecdotal
painting, on the other hand, can
be completed within a few hours.

Flash says he “scribbles” from a
young age. When he was 24, he
almost started studying physics,
but art beckoned, and he gave
up the “realistic” world to return
to painting. “It wasn’t a difficult
decision,” he says, “Painting was
simply more captivating than
other things.” He later studied art
at the Chelsea College of Arts in
London, at HaMidrasha Art School
(then in Ramat Hasharon), and

at the Massachusetts College

of Art and Design, where he

was exposed to contemporary
American landscape painting.
Flash sees painting as a kind

of language that enables

people to develop a deep visual
understanding of themselves and
the world around them.
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MICHAEL SLATKINE

E-Pencil

Landscape painting on the
Weizmann Institute campus,
via smartphone /

Feinberg Graduate School

Intuition is Michael Slatkine’s first
tool. His smartphone — which

he terms “my studio” — merely
provides the technology and
space for the creative act to take
place. He views the smartphone
screen’s small dimensions as an
advantage. Implementing a range
of digital tools, his style is visually
based on watercolor effects.

“To me, the Weizmann Institute

is an inspiring place, as it
combines the state’s Zionist story,
the science, and the vision,”

says Slatkine — a physicist and

a Feinberg Graduate School
graduate (1980). On his tours of
the campus, he stops for a few
moments when his eyes capture a
scene, and as his hand operates
the digital tools, the sketch “floats
and appears” on the screen’s
surface.

Slatkine has created additional
series of paintings, in various
towns and academic campuses
across lsrael. He is also the
inventor of numerous patents in
the field of laser applications in
medicine.
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DANIEL KHAYKELSON

CEMENT
Photography.
The Koffler Accelerator

The Koffler Accelerator was
designed by architect Moshe
Harel in 1975, and has since
become an architectural
emblem of the Weizmann
Institute of Science. The

unique structure consists of
two towers: A 57-meter high
corkscrew-shaped tower, and a
53-meter-high tower topped by
an egg-shaped structure, itself
22 meters long and 14 meters
wide. The Accelerator is built of
exposed concrete.

This design is connected to an
era influenced by humans’ first
achievements in space, pop
music, and sci-fi film sets.

In the 1960s and 70s, the
accelerator facilitated Institute
scientists’ work at the forefront
of global research on the
structure of matter. It has since
finished its role, and is no
longer active. Today, the egg-
shaped structure serves as a
conference hall.

Daniel Khaykelson is a PhD
student at the Weizmann
Institute of Science.
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Contemporary conceptual art, much
like science, emerges from an inner
seed, an idea that sprouts in the mind
of the creators - scientists or artists.
What follows is a rigorous process

of refining, isolating, experimenting.
Accuracy and consistency are central
tenets of both worlds, which, not
being very far removed from each
other, harbor shared concepts.

At the Weizmann Institute of Science,
a global leader in scientific research,
art is perceived as a complementary
pursuit, affording both scientists and
artists an elevated, more piercing,
and accurate vantage point. In

other words, the synergy that may
ensue between the two worlds - and
vantage points - may further the
achievements of art and science in
the ongoing quest to understand the
world and our place in it.

On the basis of this perception, in
recent years, the Institute’s various
work spaces have hosted various art
exhibitions - primarily contemporary
Israeli art.
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