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MARINA SANTORO

THE LEGEND OF TOMORROW

Is the world an orderly place?
Most of us hope the answer to
this seemingly simple question is
positive. If the world is an orderly
place, we can look at the picture
of the present and guess, or
estimate, what the future holds.
Thus, when we recognize order
(such as in symmetry, or even in
broken symmetry that echoes the
symmetry), we can surmise what
awaits around the corner, beyond
our field of vision. This knowledge
is soothing, creating a sense of
harmony, aesthetics, and beauty.

Marina Santoro dreams about the
borderline between yesterday and
tomorrow, between what was, or
is, and what may be. She then
sets the visions from her dreams
on canvas, and this is how she
hopes to bridge the gap between
freedom and even chaos, and
order. For structured thought to
allow space on the canvas also
for the unconscious, she draws
with her non-dominant hand.
Marina Santoro lives, creates,
and exhibits her work in Israel and
the USA.
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Hebrew letter “Alef” + Arabic letter “Alif”
written with “Abjad Lino” - a Hebrew-Arabic layered font
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Hebrew letter “Bet” + Arabic letter “Ba”
written with “Abjad Lino” - a Hebrew-Arabic layered font
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“Sabah Alkhayr” (good morning) in Arabic
written with “Abjad Lino” - a Hebrew-Arabic layered font
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“Erev Tov” (good evening) in Hebrew
written with “Abjad Lino” - a Hebrew-Arabic layered font
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Hebrew letter “Shin” + Arabic letter “Shin”
written with “Abjad Lino” - a Hebrew-Arabic layered font

"XT" '3V IXRO + "1 7 1'ava niXa
17V-"11V 1110w 1911 - 1177 T'22X"-1 M1117D

Hebrew letter “Tav” + Arabic letter “Ta”
written with “Abjad Lino” - a Hebrew-Arabic layered font
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“BABEL2014” font - a joint character set for “BABEL2014” font - a joint character set for
the Hebrew, Latin, Arabic, and Cyrillic alphabets the Hebrew, Latin, Arabic, and Cyrillic alphabets
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“Bio” written with “BABEL2014” font -
a joint character set for the Hebrew, Latin, Arabic,
and Cyrillic alphabets
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“Shana Tova” written with “BABEL2014” font —
a joint character set for the Hebrew, Latin, Arabic,
and Cyrillic alphabets
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TEDxBerlin YULIANA GORKOROV

LETTER SHAPE

Anyone who writes, or edits, or
reads, from any ethnic group,
nation, country, culture, gender, age,
complexion, or worldview; everyone,
no matter their background,

should marvel at the phenomenon:
Unknown markings drawn on

paper, engraved in stone, carved on
wood, stamped in clay, or traced in
sand; signs in all languages, letters
composed into words and sentences
that carry meaning, represent ideas,
thoughts, messages, information
worth remembering that can be
transmitted from one individual to
another, or to future generations.
The invention of writing is probably
the founding event of human
civilizations, the starting line of our
history. But over time, and with the
development of different peoples in
different parts of the world, different
languages emerged, written with
different letters, which appear to
outsiders as an undecipherable
secret code.

Yuliana Gorkorov, a young Israel
artist who lives and works in
Germany, strives to go back,
discover, expose — and express —
that which unites people. In the first
step of her journey, she calls upon all

letters, in every language: “Letters
of the World, unite!”

In a process that stretched over
several years, Gorkorov connected
letters from different alphabets with
common origins, according to the
sounds they represent, creating for
each sound a letter that contains
and incorporates within it elements
from corresponding letters in other
languages. The combined letters

of the new alphabet that she thus
created can be read in each of the
languages from which they are
derived.

This exhibition presents several of
Gorkorov’s integrated alphabets.
BABEL2014 — A font that serves as
a joint character set for the Hebrew,
Latin, Arabic, and Cyrillic alphabets.
Although the alphabets appear to
be different at first glance, formal
abstraction and letter rotation
shows that even in this complex
combination, the similarity is greater
than the difference.

Abjad Lino — A Hebrew-Arabic
layered font. The two languages have
many similarities — words, grammar,
writing direction, and letters; this
font is designed to emphasize these
commonalities. One layer of the

bilingual font is Hebrew, the
other — Arabic. When the layers
overlap, the similarities and
differences emerge. The font is
particularly suitable for similar
words, such as “day” or “house,’
but also enables reading words
or short phrases that are not
similar in the two languages.
For example, when the words
Ul #lia (good morning) are
written in Arabic, it is also
possible to read the greeting in
Hebrew, as well, Sabah al-khair.
Born in Ukraine, Yuliana
Gorkorov grew up in Israel

and lives in Germany, where
she studied and received a
master’s degree at the Folkwang
University of the Arts. Her final
project, The Global Alphabet,
presented in this exhibition,

was awarded First Prize in

the student category at the
TDC64 International Typography
Competition in New York. The
project has been displayed

at various exhibitions and
conferences, including TYPO
Berlin and TEDxBerlin. In recent
years, Yuliana has been working
as a designer in the theater.
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DAVID GERSTEIN

DRAWINGS

An aspiration to ‘converse’

with both the art world and the
general public is apparent in
David Gerstein’s work. His focus
on figurative art enables him to
share with us his insights into
everyday life, here and now. An
attempt to ‘imitate,” or perhaps
even compete with nature, drives
his bold use of color. He has
said on various occasions that

much like a bright flower or fruit
attracts insects in nature, so
does he create his art works, to
attract the viewers. In his own
words, “I clearly address images
of consumerism. The lure of
color is a strategy.”

Thanks to Keren Peretz for
her assistance in curating this
exhibition.
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RICKEY BENJAMIN

Ambitious scientists who sought
to understand the molecular
mechanisms underlying

evolution sparked M.C. Escher’s
interest and imagination. The
contemporary zeitgeist — a spirit of
constant change and innovation —
led him to develop a new branch
of research, which can be dubbed
“evolutionary tessellations.” Rather
than traditional regular tessellation
with identical tiles, Escher
proposed, experimented with,
and demonstrated tessellations
with continuously changing tiles

— wherein change itself is the only
constant factor in the system.
Rickey Benjamin reveals, in

the works presented in this
exhibition, that our ability to cope
with “plot-related” evolutionary
changes of form encounters
limitations when identical formal

structures are placed in different
and opposing directions. Among
other reasons, this difficulty is

due to the well-defined and highly
compartmentalized division

of roles among the different
components of our brain, and to
the minute time periods in which
the communication between these
components transpires. In her
works, with their overwhelming
formal possibilities — which are
accompanied by various meanings
and “suggestions” regarding the
“real” reality — Benjamin forces

us to stretch our perception to

the limit. And even while doing

so, if we remain within the work’s
graphic space, we strain to find
our “right” place in it, something
that to a large extent simulates our
actual condition, here and now.
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ALON WEINGARTEN

IRON SCULPTURE

The Iron Age began some 3,200
years ago, probably in the area

of modern-day Turkey. At the
time, iron was used mainly for the
production and design of various
tools, such as spearheads, axes,
and others. The ability to shape
the metal as desired was made
possible by the use of furnaces
that smelted (or nearly melted)
the iron, allowing smiths to bend
it, or, later on, cast it into various
objects by pouring it into specially
prepared molds.

India was one of the first places

in which iron was used to

create sculptures. Even earlier,

in Mesopotamia, iron was
considered a particularly precious
metal; in fact, its value in the

ancient Mesopotamian civilizations
exceeded that of gold.

With the advent of history and

the proliferation of iron-based
industrial uses, the metal came

to symbolize strength. For
example, in the ‘lronman’ races,
the ‘lron Dome’ system, and

more. Furthermore, in recent
centuries, iron was perceived as

a material that bespeaks power
and eternality, at the hands

of artists, who chiefly created
impressive environmental
sculptures, but also some that
corresponded more with the
human scale.

Alon Weingarten is the Head of the
Weizmann Institute’s Construction
and Engineering Division.
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WEARING PHOTOGRAPHY
Lecture Performance
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GALYA LUTZKY

THROUGH THE LOOKING-GLASS

Geometric structures and the
“relationships” among them,
as well as with other bodies,
are a topic of fascination for
Galya Lutzky, an alumna of the
Moscow State Pedagogical
University in mathematics.
Simultaneously, she is also
exploring how the interplay
between ordered patterns can
reveal the boundary separating
the real from the imaginary.
The mutual reflections

of Midtown Manhattan’s
skyscrapers captured her
attention when she lived and
worked in New York, leading
her to make the original choice
of painting on reflective film
(cardboard coated with a

mirror-like layer). Her hand-
painted geometric structure
drawings create tension

between calculation and chance;
precision and the inevitable
imperfection of a manually drawn
line; logic and intuition.

The three-dimensional structures
in Lutzky’s work consist of two
components: Real (metal wires),
and illusory (mirror reflection),
perceived by the viewer as a
whole. Mirrors set at various
angles create multiple reflections,
interlinking into a complex
structure that does not exist in
reality. In Lutzky’s careful design,
the concrete metal wire may be a
relatively small part of the overall
visual result.
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ART ON CAMPUS

Where Science Meets Art

Contemporary conceptual art, much
like science, emerges from an inner
seed, an idea that sprouts in the mind
of the creators - scientists or artists.
What follows is a rigorous process

of refining, isolating, experimenting.
Accuracy and consistency are central
tenets of both worlds, which, not
being very far removed from each
other, harbor shared concepts.

At the Weizmann Institute of Science,
a global leader in scientific research,
art is perceived as a complementary
pursuit, affording both scientists and
artists an elevated, more piercing,
and accurate vantage point. In

other words, the synergy that may
ensue between the two worlds - and
vantage points - may further the
achievements of art and science in
the ongoing quest to understand the
world and our place in it.

On the basis of this perception, in
recent years, the Institute’s various
work spaces have hosted various art
Edited by  Yivsam Azgad exhibitions - primarily contemporary
Graphic design  Irit Sher Israeli art.
Printing A.R. Printing
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