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(HAU) Theater, Berlin, the Accident ended in a police arrest.

13 See for example: Bishop 2012, pp. 18-26; 275-83.

14 The most familiar reference to this issue is Walter Benjamin’s discussion of the
relationship between the political and the aesthetic, particularly in his epilogue to The
Work of Art in the Age of Technological Reproduction (1936), where he distinguishes
between Communist politicization of art and Fascist aestheticization of political life.

15 Eyal Naveh and Esther Yogev, Histories: Towards a Dialogue with the Israeli Past.
Tel Aviv: Babel (Hebrew), 2002, p. 36.

16 In Mircea Eliade’s terms, illo tempore is the sacred realm of the first days or the
beginning of things, when a ritual was first performed by a god, an ancient father
or a hero. See Mircea Eliade, The Myth of Eternal Return: Or, Cosmos and History.
Princeton: Princeton University Press, [1949] 1991, pp. 1-48.

17 PM does not declare itself a micronation, a term denoting a group that bases its
activity on national characteristics but is not a legitimate nation under international
law. In 2010 PM collaborated with the Slovenian artistic collective Irwin of NSK
(Neue Slowenische Kunst), a self-defined micronation whose delegates meet
representatives of the State and the military in the countries they visit. In Israel,
sponsored by the Israeli Center for Digital Art in Holon, PM was invited as a self-
declared representative of the State, and created an official welcoming ceremony.

18 See Michel Foucault, “The Birth of Biopolitics, in Paul Rabinow (ed.), The Essential
Works of Michel Foucault, 1954-1984: Ethics, Subjectivity and Truth. Vol. 1, trans.
Robert Hurley et al. New York: The New Press, [1979] 1997, pp. 73-9.

19 See for example, Sylvere Lotringer and Paul Virilio, The Accident of Art, trans.
Michael Taormina. New York: Semiotext(e), 2005; Paul Virilio, The Original
Accident, trans. Julie Rose. Cambridge: Polity Press, 2007. See also Rokem’s view of
the notion of ‘accident, bringing together the philosophical and performative spheres
and focusing on Benjamin and Brecht in Freddie Rokem, Philosophers & Thespians:
Thinking Performance. Stanford: Stanford University press, 2010, pp. 141-76.

20 Some verbal acts: the performers’ bodies form the word ‘NO’ on the ground. They
light up the fire inscription ‘Now’. In Hebrew, the title of the performance, Also
Thus! (Gam Kach) echoes the slogan ‘Rak Kach, that is, ‘Only Thus, of the Etzel - a
paramilitary nationalist underground organization founded in Palestine in 1931
by Zeev Jabotinsky and his followers. The slogan has since accumulated additional
meaning, for it was also used by Meir Kahane’s Kach movement, outlawed in 1988
due to its fanatic right-wing politics. Ironically, the syllables ‘Rak Kach’ are also
present in the name of the radical left-wing party Rakach. PMs title is therefore

multivalent and doubt-instilling.
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21 Translated from the Hebrew performance.

22 Eventually, the festival took place on a small scale several months later.

23 Zaka (Hebrew abbreviation for Disaster Victim Identification) is a voluntary
organization activated since 1994 by Jewish Orthodox who assist the police and
rescue forces.

24 Referring to emergency arenas and to the 9/11 Jihad and terrorism as
performances, Schechner stresses an element of intentional specularity shared
by terrorists and media alike: “Things happen - but reporting and displaying
the events and their aftermaths feed back into the events themselves’ (Richard
Schechner, Performance Studies: An Introduction. New York and London:
Routledge, 2002, p. 274).

25 See Boris Groys, ‘The Fate of Art in the Age of Terror’, in Bruno Latour and Peter
Weibel (eds.), Making Things Public: Atmospheres of Democracy. Cambridge, MA:
MIT Press, 2005, pp. 970-7.

26 See Jacques Ranciére, “The Emancipated Spectator’ The Emancipated Spectator,
trans. Gregory Elliot. London and New York: Verso, [2008] 2009, pp. 1-23.

27 In 2008 PM performed The Lodz Actions at the Festival of Dialogue of Four
Cultures. In the same year, they created an action called The 86th Anniversary
of the Assassination of President Gabriel Narutowicz by the Painter Eligiusz
Niewiadomski (2008) at the Zacheta National Gallery in Warsaw.

28 The work was commissioned by Nowy Teatr in Warsaw in cooperation with the
Zamek Ujazdowski contemporary art center.

29 See Jirgen Habermas, The Structural Transformation of the Public Sphere: An
Inquiry into a Category of Bourgeois Society, trans. Thomas Burger. Cambridge,
MA: MIT Press, [1962] 1989, pp. 1-26.

30 In keeping with Fraser’s critique, public sphere can also include discrimination
of counter-publics that are not associated with the bourgeois system. See Nancy
Fraser, ‘Rethinking the Public Sphere: A Contribution to the Critique of Actually
Existing Democracy; in Craig Calhaun (ed.), Habermas and the Public Sphere.
Cambridge, MA: MIT Press, 1992, pp. 90-142.

31 The police refused to participate in University Exercise on the Tel Aviv campus.

32 When performed in New York 2011, at Washington Square Park and Union
Square, co-presented by the New Museum and Artis cooperation, Dana Yahalomi
gave Positions a political context by cooperating with Occupy Wall Street

movement.

Chapter 9

1 For a brief summary of Weinberg’s work, see the Guardian obituary of 4 January

2000, http://www.guardian.co.uk/news/2000/jan/04/guardianobituaries.
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3 Benedict Anderson, Imagined Communities. London: Verso, 1991, pp. 67-82.
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20 Bart De Wever ‘Hedendaagse kunst’ [Contemporary Art] in De Standaard,

8 November 2011. He writes: “Today art is hardly able to touch the community,
no matter how stubbornly some artists try with shock-effects. . . . A lot of
contemporary art has withdrawn into a closed reservation, where art holds
together a restricted circle, separate and distinguished from society’

21 Bart De Wever, ‘Wat Lisa Simpson ons over onszelf leert’ [What Lisa Simpson
teaches us about ourselves], De Standaard, 24 March 2012. In this essay, he
defends historical myths as useful tools to affirm collective (political) identities,
just as Lisa Simpson ultimately kept silent after discovering the local hero of
Springfield was a fake.

22 Judith Butler extends the sociological denotation of the concept of habitus -
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bodily habitus is generated by the tacit normativity that governs the social game in
which the embodied subject acts. In this sense, the body appropriates the rule-like
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character of the habitus through playing by those rules in the context of a given
social field’ See Judith Butler, Excitable Speech. A Politics of the Performative.
New York: Routledge, 1997, p. 154. As if to prove that his habitus is not only the
site of his sharp and witty speech, Bart De Wever lost more than 90 pounds of
weight in four months, pursuing a heavily mediatized diet.
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De Standaard, 14 October 2010.
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by Ernst Cassirer.

Chapter 11

1 Such is the main thesis of my book, published in April 2010, just before the crash:
Teatra polskie. Historie (Polish Theatre Histories). Warsaw: PWN, 2010.

2 See: Dariusz Kosinski, Teatra polskie. Rok katastrofy (‘Theatres of Poland. The year
of the catastrophy’), Instytut Teatralny im. Z. Raszewskiego, Warszawa 2013.

3 See for example the interview with Bronistaw Komorowski for Radio Zet on 23
June 2010, online: http://wiadomosci.onet.pl/raporty/wybory-prezydenckie-2010/
komorowski-kaczynski-przebiera-sie-to-teatr-polity,1,3548039,wiadomosc.html.

4 In Polish, the Word ‘peace’ sounds the same as ‘PiS’ — the abbreviation of the name
of the party ‘Prawo i Sprawiedliwo$¢’ (Law and Justice).

5 Such commentaries were of course formulated mainly by Kaczynski’s opponents.
For example, in a radio interview given on 23 June 2010, Bronistaw Komorowski
stated that Kaczynski was disguising himself and playing ‘political theatre’

(see on-line: http://wiadomosci.onet.pl/raporty/wybory-prezydenckie-2010/
komorowski-kaczynski-przebiera-sie-to-teatr-polity,1,3548039,wiadomosc.html).

6 The Polish word for duck is ‘kaczka, which echoes the beginning of the president’s
surname. This is the reason for the brothers’ collective nickname, ‘Kaczory’ -
the ducks.
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